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[fuYuc7".l its first goaL While it was not easy to borrow works from Claude's
gtg.wtsc :Ves ma/4x$t EI]kewa (gma wt[IZXfiiifeeli i]!tlllrlllfi. paIIZ Iate years, and there were a considerable number of loan refusals
illliiefZeeaifen!g fililf3 fi) from museums, we were, in the end, able to borrow works of the
7n-F. n7 )z o) ma nt o) i!t g"/tt' wrl$as 1660s and 1670s from the National Gallery, London, the Manchester
7=r-F.n7)/-l3iJsZ/'?]v-e7v.tz-bVxA〈7v71f- City Art Museum, the Pushkin Museum, the Hermitage and the
7u-FO LIIILft wh v: ts et6*ma t;i〈8ML. i}lc 6D wawt/7 x )/7V --- . gd )/ Chicago Art lnstitute. These works allowed visitors to the exhibition
7n-F.v7)/87 c〉i.tzfd ･--u Ell/77〉i.J.7v-J}- an opportunity to fully appreciate the fascination of Claude's mag-
7n-F.pii〉)!(1)Jbl]retliEFN8atJtie9Mft?SII}la)tlzkfklii/i?}ts ma nificent late works, his classical mythological landscapes created
7n-F･u7 )/87i'bv･X･tr･yf/4x¢t Eilkdwa Primarily for the ltalian aristocracy. Our understanding of this artist
$iJrF:uetirF was also greatly assisted by the fact that the Holkam Halls kindly
xhyn7"eaHptii.Ea)jls. xytlcifun(-sux-giitzx,,,)v(･za&. Ient Cbast Wew with Perseus and the origin of ([iorat, which is the
                                                             pair to the work in Chicago.
tfliSmwtil!k.ge7"Jg:ktv?Fpath Claude's aspect asanorthern painter is that which most fas-
f2iijsu'E;#:}*!rk-xy-f"t cinates the author and planner of this exhibition, and thus the
                                                            exhibition included a large number of his early works from the end
                                                            of the 1620s to the early 1630s. It is my humble hope that this dis-
                                                            play contributed in some manner to the clarification of the as yet
                                                             unclear elements of Claude's early artistic formation. Further, the
The "C)aude Lorrain and the Ideal Landscape" exhibition was held inclusion of the Metropolitan's small, realistic work li7etD of La
to commemorate the opening of the museum's new Special Exhibi- C7escenza, provided an important confirmation of Claude's ability
tion Wing. This exhibition focusing on Europe's most important at naturalist painting techniques.
Iandscape painter included 44 oil paintings and 45 prints and The exhibition was, unfortunately, somewhat less successful in
drawings which range in date from the artist's earliest to final terms of its second goal. This failing was due to the fact that only a
periods. In addition, approximately 30 works were included to smallnumberofpaintingscouldbeusedtoshowtheprogressionof
show the painters who experimented with landscape painting in CIaude's ideal landscape forms in the works of other artists. While
Rome prior to Claude's work, examples by Claude's contempora- the author would have preferred a more substantial showing of
ries, and those in the "Claude lineage" as late as the 19th century Dutch Italianate landscape paintings and British landscape paint-
painter Corot ing, there were many subtle issues about the degree to which one
  The museum's decision to builda new Special ExhibitionS Wing can indicate Claude's influence on these works. There was the
was made during the planning of the Claude exhibition and this further concern that their inclusion might overly dilute the exhibi-
meant a postponement of its openlng. In addition, the Zurich tion's focused content. However, thesuperb Asselijnlandscapeand
Kunsthaus expressed interest in being an additional venue for the the Louvre's best work by Patel, in the end, satisfied this area
exhibition (after several months this interest was retracted, and in of interest.
the end this exhibition did not travel to Switzerland.) Then, just Finally, I would like to announce that Dr. Humphrey Wine of
before the exhibition opened, the Tate canceled its loan of a work the National Gallery, author of one of the exhibition catalogue
by Ttimer, and thus we can see how the entire exhibition planning essays, has published a review of the exhibition in the Burlington
process was fraught with change. Finally, the exhibition was open- Magazine. (Akira Kofuku)
ed in what was essentially its originally proposed form. The mu-
eg,X,,,M,;s)1?1:,iG'g.i.Ii.?2tEiOl..:,lg.i,iit;.it8rhheigrJo`en'gi2reart5t"ig2ftPorP,gOtgwRageSshlhiS6 ii21rli3,t8n[,leB]g,,g,d:.tRd,,b.y,,2s,l:a.s,oku},uc,y,ti,k6Las,l.s,opa,r.'Gs'lsratorofthe
  This exhibition was planned around two concepts. One, the Claude Lorrain and the Enchanted Landscape/Shuji lhkashina
exhibition should be constructed in such a manner as to allow a Claude Lorrain-An IntroductionlMarcel Roethlisberger
g'.ea.¥,?,?!ILel,S5a,n,d8"i.gf,tP,.e.t,W,R,t".",d,eM,,e,".t,a.i,g,i9,i:ew.S.O,{,C,'P."iS9,ag ,HM,ue,be',Pp,:,9iSxi16rip,ec:O,d,S",g,,¥,Za:.i:Z.i:,CAi",,Vg';,t".,C:Y,df,'i.Za:diia.ZeSi
Lorram distnct in France, while, at the same time, he was a "Roman Early Claude and his Northern Connections/Akira Kofuku
painter" who spent the majority of his career in Rome. The second Claude Lorrain and the Oil SketchlYukitaka Kohari
goal of the exhibition was to provide a concrete demonstration of Produced by Cogito lnc.
how Claude's ideal landscape form left a strong imPresSiOn On later Ttansportation and installation: Yamato Ttansport
European landscape paintings. The exhibition essentially fulfilled Display: rlbkyo Studio
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